State Eligibility Test

MP SET - 2018 [Code No. —13]
MUSIC
Syllabus
PAPER - I
Note:-
Paper-11 (Covering entire syllabi of earlier Paper-I11 & Paper-Ill, including all Core Group,

Electives, without options). The Paper- Il will have 100 Multiple Type Questions (Multiple

Choice, Matching Type, True/False and Assertion-Reasoning Type) and all are compulsory.

Each Question will carry two marks Total marks of Paper - 11 will be 200 marks.

Paper-11 (Covering entire syllabi of earlier Paper-11 & Paper-111, including all Core
Group, Electives, without options)

PAPER - Il and PAPER - Il (A) [CORE GROUP]

HINDUSTANI, KARNATAK, RABINDRA SANGEET
[VOCAL-INSTRUMENTAL AND MUSICOLOGY]
AND PERCUSSION

1. Technical-Terminology
Nada, Shruti, Swara, Grama-Moorchana, Jati, Raga, Tala, Tan, Gamak, Gandharva-Gaan,

Marga-Deshi, Giti, Gaan, Varna, Alankar, Melody, Harmony, Musical Scales, Musical
intervals, Consonance-Dissonance, Harmonics, Western and South Indian terminology
and their explanation, Drone, Alpatva-Bahutva, Abirbhav-Tirobhav, Uthan, Peshkar,
Kayda, Rela, Rang, Laggi, Ladi, Farshbandi, Tala, Laya, Matra, Avartan, Vibhag,
Sashabda Kriya, Nishabda Kriya, Theka, Saral Gat, Adi Gat, Chakradar Gat, Framaishi
Gat and other variety of Gats and Kayadas, Upanga, Bhashanga, Gita, Kriti, Kirtana,
Jatiswara, Pada, Swarjati, Ragmalika, Tillana, Nyasa, Amsa, Prasa, Yati, Anuprasa,
Alapana, Neraval, Sangati and other terms, Gitinatya, Nritya-natya, Baitalik, Varsha-
Mangal, Basantotsav, Gita-Bitana, Swara-Bitana, Akarmatrik notation, Masitkhani and
Rajakhani Gat.

2. Applied theory
Detailed and critical study of Ragas, classification of Ragas, i.e., Grama Raga vargikaran,

Mela Raga Vargikaran, Raga-Ragini Vargikaran, Thata Raga Vargikaran, and Raganga
Vargikaran, time-theory of Ragas, Application of melody and harmony in Indian Music,
Placement of Shuddha and Vikrit Swaras on Shruties in ancient, medieval and modern

period.



Detailed knowledge of prevalent talas of Hindustani music, knowledge of tala
Dashpranas and Marga and Deshi talas of ancient period, the original principles of
making Tihai, Chakradar Gat, Chakradhar Paran, comparative study of Hidustani and
Karnataka tala system with special reference to ten pranas of tala, detailed study of
different layakaris viz, Dugun, Tigun, Chaugun, Ada, Kuada Viyada and method to apply
them in compositions.

Tagore’s treatment of Hindustani ragas and raginis, elements of Hindustani classical
music, Karnatak music, Western music, music from other provinces, folk music and
Kirtan of Bengal and their influence on Tagore’s treatment of ragas.

Compositional forms and their Evolution
Prabandha, Dhrupada, Khyal, Dhamar, Thumri, Tappa, Tarana, Chaturang, Trivat.

Vrindagana, Vrinda Vadan, Javeli, Kriti, Tillana, Alap, Varnam (Pad Varnam and Tana
Varnam), Padam, Ragam, Tanam, Pallavi, Gita, Varna, Swarajit, Kalpita, Sangita,
Ragamalika, Narvallu, Swara Kalpana (Manodharma Sangeet), Tevaram,
Divyaprabandham, Tiruppugazh.

Main forms of Rabindra Sangeet.

Akarmatrik notation system. Knowledge of Devanagri script.

History of music of Bengal.

Gharanas and Gayaki
Origin and development of Gharanas in Hindustani music and their contribution in

preserving and promoting traditional Hindustani classical music. Merits and demerits of
Gharana system.

Origin and development of Gharana in Instrumental music and percussion and their
contribution in promoting traditional Indian classical music merits and demerits of
Gharana system.

Study of the traditions and specialities of different gharanas in vocal, instrument and
percussion group. Desirability and possibility of gharanas in contemporary music.

Guru shishya parampara and different styles of singing and playing in Karnatak Music.
An overall survey of Rabindra Nath Tagore’s musical creativity, tonal and rhythmic

varieties of Tagore’s musical compositions including his own experimental variations.
Periods and phases of Tagore’s musical. (Chronological order may be maintained).

The Cultural atmosphere of Tagore’s family (Pathuriaghata and Jorasanko, Calcutta)
Thematic variations of Tagore’s Music : (Puja, Swadesh, Prem, Prakriti, Vichitra,
Anusthanik).

Contribution of Scholars to Indian Music and their textual tradition

Narad, Bharat, Dattil, Matanga, Sharangadeve, Nanyadeve and others. Lochan,

Ramamatya, Pundarik Vitthal, Somnath, Damodar Mishra, Ahobal, Hridaya Narain
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Deva, Vynkatmakhi, Sriniwas, Pt. Bhatkhande, Pt, V. D. Paluskar, Pt. Omkarnath
Thakur, K. C. D. Brahaspati, Dr. Premlata Sharma and others.

Study of ancient, medieval and modern treatises in Percussion instruments like Bharat
Natyashastra, Sangeet Samaysar, Radha Govind Sangit Sar, Madrul Mosiqui, Bhartiya
Vadyoon Ka lItihas, Sangeet Shastra, Bhartiya Sangeet Mei Taal aur Roop, Abhinav Tala
Manjari, Bhartiya Sangeet VVadya, and other treatises. Contribution of various Scholars to
percussion instruments like Kudau Singh, Bhagwan Das, Raja Chatrapati Singh, Anokhe
Lal, medieval and modern period.

Tagore’s Musical dramas (gitinatyas) and dance-dramas (nrityanatyas); e.g., Valmiki
Pratibha, Kalmrigaya, Mayar Khela, Chitrangada, Chandalika, Shyama and other dramas
full of various songs, i.e., dramas like Prayaschita, Visarjan, Saradotsava, Raja, Phalguni,
Taser Desh, Vasanta etc. Tagore’s musical creativity in Gitabitan, Part [, II, III,
Swarabitan (notation books) Part 1-63, Sangee-Chinta (Vishva-Bharti).

Contribution of prominent Karnatak Scholars, composers and performers and their
medieval and modern period like, work such as. Ramayana, Vyankatmakhi, Tyagraja,
Muttu-Swami Dikshitara, Shyama Sastri, Gopal Krishna Bharati, Prof. Sambhamoorti,
Papanasam Shivan, Vasantha Kumari, Subbulakshmi, Ramari, T. N. Krishnan and others.

Historical Perspective of Music
A study of the historical development of Hindustani music (Vocal, Instrumental,

Percussion), Karnatak Music and Rabindra Sangeet in ancient, medieval and modern
period.

Contribution of Western Scholars to Indian Music.

. Aesthetics

Its origin, expression and appreciation : Principle of aesthetics and its relation to Indian
Music.

Rasa theory and its application to Indian Music
Relationship of Musical aesthetics and Rasa to Hindustani Music (Vocal, Instrumental

and Percussion), Karnatak Music and Rabindra Sangeet.
Interrelationship of Fine Arts with special reference to Rag-Ragini Paintings, Dhyan of
Ragas and others.

Bibliography of Rabindra Nath Tagore.
Instrument/Dance
Origin, evolution, structure of various instruments and their well-known exponents of

Hindustani (Vocal, Instruments and Percussion), Karnatac Music and Rabindra Sangeet.
Importance of Tanpura and its Harmonics.
Classification of Instruments of Hindustani, Karnatac Music in ancient, medieval and

modern period. Popular instruments used in Rabindra Sangeet
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Elementary knowledge of Indian dances like Kathak, Bharatnatyam, Kuchipudi, Oddissi,
Kathakali etc.

9. Folk Music
Influence of folk music on Indian Classical Music, Stylisation of folk melodies into

ragas.
Popular folk tunes and folk dances of Hindustani, Karnatak and Rabindra Sangeet, such
as Baul, Bhatiyali, Lavani, Garba, Kajri, Chaity, Maand, Bhangra, Gidda, Jhoomar,
Swang, Pandwani, Amar-Praner Manush Acchhe Prane, Amar Sonar Bangla, Kirtan,
Sari, Rai Beshe, Jhumur, Karakattam, Kavadi Attam, Villuppattu, Maiyandi Melam and
other prominent folk forms.

Analysis of the elements of Hindustani folk music, Karnatac folk music or South Indian,
folk music and Rabindra folk Sangeet or folk music of Bengal and the elements regarding
their interrelationship.

Genaral study of the folk music of various regions of India like Uttar Pradesh, Rajasthan,
Haryana, Punjab, Maharashtra, Bengal and South India.

10. Music Teaching and Research Technologies
Guru Shishya Parampara, Sangeet-Sampradaya Pradarsini and the institutional system of

music teaching with reference to Hindustani, Karnatak music and Rabindra Sangeet.
Utility of teaching aids like electronic equipments in music education with reference to
Hindustani, Karnatak music and Rabindra Sangeet.

The methodologies of music research, preparing synopsis, data collection, field work,
writing project reports, finding bibliography, reference material etc. with reference to
Hindustani, Karnatak music and Rabindra Sangeet.

Study of interrelation between textual and oral tradition.

PAPER - 1l (B)
[Elective/ Optional]

Elective - |
Aesthetics, Rasa
Elective - 11
Gharanas, Baj, Sampradaya, Composers and Musicians.
Elective - 111
Interdisciplinary studies in Music such as Music and Philosophy, Music and Religion
Music and Culture, Music and Social Sciences, Music and Science.
Elective - IV
New Trends of Indian Music in Post-Independence Era.
Elective - V
Research in Music and its new avenues, Music Education.
Elective - VI
Folk Music, Music Festivals, Temple Music.

*k*
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JKT; dk=rk ajnk
e-c- IV & 2018 IdkM u4& 134
Ixhr
1B;@e Azt w1 & f}rh;
1kB; fooj.k

VI b&

1-

-ceh-Ih- diouohu funi*kkullkj o d ikB;@e d Aza u= & Il ,0 Az w= & 111
WIHG dj folkx] ,fPN@ odfvid Bfgr dk NEiLK ikB:De gh Aw i= & fjri;
di iB:; Qe godkA NEik iiB:@e e I dy 100 cgfodYit; A'u icgfodYih; Vibi]
lefyr Vibi] IR;@VLR;] dFu&dkj.k Vkoit jox rfk BHO A"u viuok; gkx] AR;d A'u
02 vak di gixid bl idkj IEi.k i1B;@e I dy 200 vd ok A'u i= & f}rh; g
Awt a= & f}rh; Whtu i= & 11,0 Au i= & 11 dk IEi.k §1B;@e
IHo d'j folkx] ,PNd@ odfYid Rfgr
Iixhr

lfgUnLrkuh Iixhr] dukvjd Bxhr] johle Bxhr
Ixk; u&oknu ,0 Ixhr “kkL=f rFkk vou] ok|]%

T - & 11 VK] 93993 & 111 (A) kdkj foHkkx®

ikfjHkfkd  *kCnkoyh
ukn] Jfr] Loj] xke&eNuk] tkfr] jkx] rky] @™, ¥, Tied—rE, wrt—adh] xifr] xku] 0.4]

vydkj] eyiMi) gkeut] Loj&lird] Loj&virjky] Bokn] fookn] milLoj] 1k"piR; ,0 dukvd
ikfjHkkd “iCnkokyh ,0 mudk o.ku] Lofjr irkuijky vYiRo&cgro] vifotkko&frjkHko] mBkul
1'dkj] draar, e, m e, @<, wdelnh) rky] ;] ek=l vioru] folkx] Bin @54
fraln 15k Bdk 1y xr] viin xr] p@nkj xr] Qjekbth xr ,o virfja c¢dkj dh xr
vij dk;n] mikx] HK'kkx] xfr] wfr] diru] tkfrloj] in] Lojtkfr jkxektydk] friykuk] U;kH]
39, Ui, A, 1Y, STelu-T, =Rdel, Gif vd 3ifafves aiRwii¥e grearact, Wiy,
UR; &ukV;] crifyd] o'k&exy] clUriRlo] xhrforku] Loj&forku] vidkjekfi=d Loj&fyfi]
e lhr[lkuf] jEk[KuhA

- C;kxkRed "KkL=

AT B [T Ud [IsIyoncHe  3egg, YN BT aiiidR0l YH—INT bRl HA—RRT
oxhdj.kK jkx&jkfxul] oxhdj.k FkV&jJkx oxhdj.k ,0 jkxkx oxidj.K jkxk dk le;&fH)Kr]
Hkjrh; Ixhr e eyiMh ,o0 gkeun dk ¢;kx] ckpiu] e/; rFk wvikiud dky e Jfr;k ij
") &fomr Lojk dk LAkTuA



fergerl i @ sraferd arell &1 g oM, a1 @ <Y WU Ud Y| el & HRl

qAT SN A1l BT oE, KBS FET & 9o MG, 9haR I, WhaR URA, i & QY

ck.lk d InHk e fglnLrkuh va wdlced a@l &1 [Gwga segae, fAWE dReIRIAUENXU]

frxu] pkxu] viM] dviM] fc;M ,0 mud f@;kRed ¢;kx BEcfl/kr folLrr tkudkjiA

Vxkj Hjk fgnLrkun jkx&gkixfusk dk ¢;kx] fginLrkun "iL=h; Ixhr d rRo] dukvd Ixir]

ST Wi, A ol w1 W i, e Wi iR S e BT @k d SR &
JX&G;kxk e budk cHikoA

3- xi; folkk,i rFk mudk @fed fodkl
ccUA] /kain] [;ky] /kekj] Bejh) VIIK rjkuk] prjx] f=0V] oln&xku] oln&xk;u] thoyf] &fr]

fryykuk] vkyki] o.ke {in&o.ke ,0 rku&o.keh ine] jkxe] rkue] i1Yyoh xhr] 0. Lojtkr]
diYir] Ixir] jkx&efYydk| ujkoy] Loj&dYiuk leukfke Bxiri roje] fnl;ccllke] frzgcxtA
johle Exhr dh e[; folkk,

'vdkjekt=d* Lojfyfi] noukxjh fyfi dk Kku

cxky dk Bkxtifrd bfrgklA

4- Agkuk vk xk;dh
fgUnLrkuh Ixhr e %jkuk dk mnxe vij fodkl ,o ikjEifjd fgunLrkun Ixhir dh ¢xfr rFk

j{k.k e %gkuk dk Bg;kxA 2kjkuk |)fr d X.k&nkkA

d.B] oknu vkj vou] d ce[k Xjkuk dk v/;;uA TcEE H EIIT H ERTET @ STASH]
rrk BEkouk, A
diced T B T 3R arad &1 [ 2AferdT 3R o g |

jollzukrk Vxkj d Dixifrd Btu dk BEi.k Bofk.k( Vxkj di Bkxifrd jpukvk dh LojiRed
,0 y;kRed fofo/krk, imud futh ¢;kxiRed fofo/krkvk BfgriA
Vxkj d ifjokj dk BkLepferes aramerer (Yekimare vd SIRTHIG], detdh)

SR ST @l [avuRes [3fdean] (gor, w@ay, uH, uir] fofp=] vu'Bkfud!

5 Hkjrh; Ixhr di “kki=Kk dk ;kxnku ,o mudh “kkL=kRed &jEijk
TR, ¥Rd, <fd, |49, eRed, I9<0 ,0 VU;A yipu] jkekelR;] iMjid foVBY] Bkeukr|

nkeknj fedk vgkcy] én'ukjk;.k nol 0;dVe[k] Jifuokd] 1- Hkr[k.M] 1- Mk of- TyLdj] 1
viedkjukFk Bkdj] d- It Mh- cgLifr] Mk ceyrk "kek ,0 vi;A

vou| ok] NEcflkr ckphu] e/;dkyhu rFk amegfie Tei—wRa Acasme, wiia SHaaR,
JkkxkfoUn Ixir Bkj] ency ekBhdh] Hkjr; ok|k dk bfrgkl] Exhr *L=] Hkjrh; Ixhr e
rky vij -] vitkuo rky etjh] Hkjrh; Exhr ok] ,0 vU; xFKA ckphu] e/; ,0 wvkifud
diy d vou] ok]k d favssr o9, gawe g, W@ I9 ST BAUR [¥68, 3MRT 1,

AT ST feRar, Tar uTe, f&s| 78R Ud 390 &1 IRTEH |



Vxkj d xifrukV; ,0 uR;&ukV;&okYenfd cfrtd] diyex;k ek;kj [kyk fp=kxnk] pMkfydk]

";ke ,0 vU; ftue xirk di cgetar 8 umafte, fa¥si, IRGEHd, IS, WIS, AR QY,

JEK MG ACd | AR, ART 1,2,3 WRIGAFR (ACYT gwad) 9rT 1-63, IXir fplrk
(Frsaedl) | SR & |Rfifcre ot &1 9 |
e/; ,0 vikfuddky d dukvd Ixtr d ce[k "KL=Kk T=oT®RT va Hevcasie HAThRl &

;kxnkuA

elR;] 0;dVe[k] R;kxjkt] eRFkLlker niffkry] *;ke *WL=h] xkiky "k Hkjri] clkQlj
[, YT 9, 99 BAR], Q&Lﬂ&ﬁ, T, EF,U- ku 0 VUGA
- Ixhr d ,frgifld ifjc{; e
kphu] e/; ,0 vkkfud dky e fginLrkuh Exir idB] oknu rFk voul]¥ dukvd Ixhr]
jole Ixhr dk ,frokfld fodklA

1 pkr *KL=K& dk Hkjrh; Ixhir e ;ixnkuA

- giedImreE
A IINA BT \’)C&‘IH Jffth 3R IRg: Aieduey & g vd aRag axir 1 FEcU/kA
J1 fD)Wr ,o Hkgrh; Ixir e bldk ¢;kxA

fgUnLrkuh Ixhr %d.B] oknu rFk vou |4 dukvd Ixir ,0 joe Ixir dk Dkxifrd Bkn;
"ML= rFk jb 1 BECU/KA

AR o3, 0T s sife & favy o=y § dferdeartt @ urwaRe awclk di-
v/; ;UA

JohleukFk Vxkj dh BnHk&xUFk I phA

- ok] @QUR;
fgunLrrkul] dukvd rFik jofle Ixir e ¢;& gku oky ok] ixk;u] oknu rFk vou] {k= el

D! IURT, fAbrE dUT Sd GaNG HelldR | TFYRT G2 SHe SuwRi (Harmonics) dk

egroA

kphu] e/; rFk vi/kfud dky e fginLrkuh rRk dukvd Ixir d ok]k dk oxidj.kA jofle

Ixir e ¢;& gku oky ok|A

Hkjrh; uR;k di Bkell; thudkjh t dRFkd] Hkjrukv;e] dphiMi) mvhlh) dFikdfy vifnA

- ykd Ixir

Hkprn; Ixir 1) ykd Ixir dk cHikoA ykd Exhr dk jkxk e “kyixr ifjoruA

johle Extr] fgunLrkuh rfk dukvd Ixhr dh Bcfl) ykd /Au ,0 ykd uR; ;Fik & cimy]

HEV s kyt] yiout] xjck] dtji] pri] HkM] HaxMK] 1K >ej] Lokx] i.M0kuf] vkekj ck.k eku'k
VIN ¢k.k] vekj "lkukj clrem, @i, &R, 1 9, SR, dRdced, darsieiced, [dequice,

e;.Mieye rFk vi; ¢fl) ykd fo/kk,A




fgnLrkuh ykd Exir] dukvd ykdxir vFok nf{k.k ykd Ixhir rFk jofle Ixir vFok
cxkty d ykd Ixir e ,d&nlj dk ciifor dju oky dkjei va Tt @1 faweryor |
ARG & A 9Tl & ol ST T GFFI 31edd SR YUY, ISR, SR, G,
egkjk'Vv] cxky vikfin Rk nf{k.k Hkjr dk ykd IxhrA

10- wifia fRueror vd e de-le
To—s geRRy, Wi w@srer weivel, fRenbrkul] dukvd rFk jofle Ixir d Bnbk e

faemeri|a Wi g7

fBg&IFl, dicd 2T Ydig Wiiid Nevr & W< H goldgi~ie I3 vd Netor § ugth &l
thu okyh Igk;d Rkexh dh ¢;kxiRed A

fgnLrkuhl) dukvd rFk jollz Ixir e IxiriRed Wk d wvirxr Hidk Rkexi 1dyu]
{k=h; dk;] ckeDV fjakv y[ku] InH xUFk Bph] EnHc Bkexh vifn B BEcfUkr "W/ fof/k;k
VFkok “K/k cifof/lA *L=riRed rFi ekf[kd 1jEijk dk Ixir e virilEcU/kA

UIT-U=—111 (B)
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Ikn; sy wa w9
,PPNd& 11
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,FPNd& 1v
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,FPNd& v
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,FPNd& vi
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